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MUSEUM OF MODERN GREEK CULTURE

Bath House of the Winds in Athens (Greece)

Kyrristou 8, Plaka

Visiting Hours: 8.00 - 15.00, everyday except Tuesday
Tel: 210 32 44 340

www.mnep.gr
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The Danish Institute at Athens
'f_- Herefondos 14, Athens
== |  Opening hours: Monday - Thursday 09:00-13:00
www.diathens.gr
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SKINd

signs of purity



To NouTpd Twv AepnNdwV, PVNUEIO TWV VEWMTEPWV
XPOVWV, gival To govo anod Ta dnuocia AouTpd Tng
ABrvag nou owleTal péxpi onpepa. XpovoloyeiTal
oTtnv npwtn nepiodo Tng OBwpavikng Kuplapxiag
otnv EANGda kar BpiokeTal kovTd oTtn Powpaikn
Ayopa kai To PoAoi Tou KupproTou. Aeitoupyouoe
@G AouTpO peéxpl To 1965. Zruepa avrkel oTo
Ynoupyeio [MoANTiopoU kai ABANTIOpOU Kal To
Mouoeio NedTepou EANAnvikou MoATiopou exer Tnv
guBuvn yia Tn véa Tou xprion wg Mouaoeiou pe Bépa
TNV KaBapioTNTA, PPOVTIOA KAl KAAAWMIOHO Tou
owpaTog oe diaypovikn Bewpnon.

O pvnpelakodg Xwpog Tou AouTpou Twv AEpndwy,
nepikAegiel pvrpeg kar aioBnoeig aiwvewv. AnoTelei
gvav 101aiTEPO XWPO MNONTIOPIKWY CUYKAICEWY,
diaxpovikd onueio cuvavtnong avBponwv Kai
MONITIOH®Y, XwPo KaBappou kal xaAdpwong Twv
OWPATWV Kal Twv Wuyxwv. O i81oG 0 XWwPog Tou
AouTpou diapopp Vel €va NAAICIO ENIKOIVAWVIAG e

TO KOIVO e BAOIKO OTOIXEIO TNV APXITEKTOVIKN KAl
TNV ICTOPIKI TOU CUVEXEIQ.

The Bath House of the Winds, a Modern Greek monument,
is the only public bath of Athens that is preserved until
today. It dates from the first period of the Ottoman pe-
riod in Greece and is located near the Roman Forum
and the Tower of the Winds.

It has functioned as a bath house until 1965. It now
belongs to the Ministry of Culture and Sports, and
the Museum of Modern Greek Culture is responsible
for its new function as a museum with a focus on the
subject of cleanliness, care and beatification of the
body throughout the ages.

The Bath House of the Winds encompasses centuries-old
memories and feelings. It is a special space of cultural
encounters, a meeting point of peoples and cultures
throughout the ages, a place of purification and
relaxation of bodies and souls.

Ano Tig 3 NoepPpiou €wg Tig 3 AekepPpiou
2018, 10 Mouoeio NeodTepou EMNnvikou
MoAmiopoU napoucialel oto AouTpo Twv
Agpndwv Tnv €kBeon Tou Aavou yAuntn Misja
Kristoffer Rasmussen, nou (el kai gpyaleral
peTa&u Aaviag kar ITaliag, kal cuykekpIPeva
otnv Pietrasanta, pia noAn tng Tookavng,
yvwotrn  diebvidg  yia TN YAUNTIK TG
napadoon.

H ékBeon ouykevTpvel gikoal nepinou €pya
TouMisjaKristofferRasmussennpoo@épovTag
pla eniokonnon TnG enidpaong TnG NoANgG TNG
ABRvag oTnv Téxvn TOU, TA €iKOOI XPOVIA TNG
KAANITEXVIKNG TOU dnuioupyiag.

H ekBeon eivai To anoTéleopa Tng
OUVEPYQOIiag Tou KAANITEXVN pe To lvoTiTouTo
™ng Aaviag otnv ABrjva, énou o yAUNTNg eixe
TNV EUKAIPIA VA €VTEIVEI TNV EPEUVA TOU:
«Biua Brua, otpwon otpwon, éuaba va
EUvew KATw anod Tnv oUyXPOVO TOIUEVTEVIO
depua Tng ABnvag: n noAn oradiakd e
0idae nwg kai noTe, va avakaAlyw kai va
enava - avakaAuyww Tnv EUnVeUoT) OU».
Misja Kristoffer Rasmussen

Ta PaBia ixvn ™G noAng - n ioTopia
NG, Ta Mvnueia, Ta epeima, or dpopol,
Ol KOPUMOYPAHHEG Twv AOPWV Kal Ol
akToypappeg Tng Bdlacocag - nou eival
opaTa og KABe ywvid pe evTova, nepinhoka,
acagr) KAl avTIKPOUOMPEVA  VONuaATa,
ENIKAAUNTOPEVO OQ OTPWPATA TOU idIou
OEPPATOG, ANoTEAOUV YIa TOV KAANITEXVN HIa
OUCIaOoTIK napaThpenon nou xapaktnpilel
O\d Ta €pya Tou.

O Misja Kristoffer Rasmussen enélefe va
npookaAeoel otnv €kBeon Tn véa EAAnvida
kKaA\iTexvn Pdaopl 2oUkouln, pe Tnv onoia
ouvavthBnkav otnv AvaTaTtn 2xoAn Kaiawv
Texvaov Tng ABrivag kaTtd Tn didpkeia Tng
napapovng Tou oTo lvoTiTouto Tng Aaviag
otnv ABrva.

From November 3rd to December 3rd, 2018,
the Museum of Modern Greek Culture at the
Bath House of the Winds in Athens (GR) is
hosting an exhibition dedicated to Misja
Kristoffer Rasmussen, a Danish sculptor who
lives and works between Denmark and lItaly,
more specifically Pietrasanta, a town in Tuscany
internationally famous for its strong sculpture
tradition.

The event brings together about twenty pieces
by Misja Kristoffer Rasmussen offering an overview
of the deep influence that the city of Athens has
had on his art in twenty years of work.

The exhibition is the end result of the artist's
collaboration with The Danish Institute at
Athens (DIA), where the sculptor had the
opportunity to intensify his research:

“Step by step, layer by layer, | learned to
scratch under the contemporary concrete
skin of Athens: the city gradually taught me
how, and when, to discover and rediscover
my inspiration.” Misja Kristoffer Rasmussen

The deep traces of the city - her history,
monuments, ruins, streets, the outline of her
hills and the sea - are visible on every corner
with intense, complex, muddled, conflicting
meanings, which overlap like layers of the
same skin, the artist finds that essential note
that characterizes all his works.

Misja Kristoffer Rasmussen has chosen to invite
to the exhibition the young Greek artist
Raschmie Soukoulis with whom he met at the
Athens School of Fine Arts during his residency
at The Danish Institute at Athens.



To NouTtpd Twv Agpndwy, To poOvo ano Ta
Anpooia Aoutpd Tng ABrvag nou cwdleTal
MEXPI ONUEPQA, ANOTeAEl €vav IDIQITEPO XWPO
NONTIOHIKAG  OUVeEUPEDNG nepIKAEiel
MVAHEG Kal aloBroeIg alcvav.

nou

Me tnv ékBeon “SKINd ” kar Tn cuvavtnon
dUo oUYXPOVWV KAANITEXVOV HE EVDIAPEPOV
£PYO KAl CUYYEVEIG EIKACTIKEG DIEPWTNOEIG,
diveTar onuepa n eukaipia, autdg O
HUOTAYWYIKOG TOMOG, OIaXPOVIKO Onueio
ouvavTnong avBpwnwy Kal NONTIOHWY, va
AeiToupynoel wg nedio olyyxpovng KaANi-
TEXVIKNAG ékppaong. To Mouoegio NedTepou
EMnvikoU MoAimiopou otaBepd piho&evei
OUYXPOVEG KAANITEXVIKEG NPOTACEIG,
npoo@EépovTag Priya o  dIAPOPETIKEG
kaTeuBuUvoelg KAl avayvwoelg Tng ouy-
XPOVNG KAANITEXVIKAG MPAKTIKNG.

Mepa and Tnv nNpoo@opd TOU  XWPEOU
eniBupia  kar  npdbson  Tou
Mouoeiou NeodTepou EAAnvikoU TMoANmiopou
gival  va evepyonoinoel, akpiBwg oOTO
Beopikd nAaicio Tou Mouoeiou, éva nedio
duvapikng napouciag KaAiTexvev  anod
SIApOPETIKEG KOUATOUPEG KAl MONITIOPOUG,
MOU OUVDIGAEYOVTAl HE TOUG XWPOUG TOU,
TOV XPOVO, Tnv I0TOPid, TO MNONTIOHIKO
(POPTIO TWV AVTIKEIPEVWV NOU PINOEEVEI OTIG
OUANOYEG TOU.

woTOCO,

H aMnAenidpaon authy Bewpoupe 611 ava-
deikvUel pia ogipd and eEAIPETIKA YONTEUTIKA
(nTpaTa, nou agopouv Ta Opld  Tou
pouceiou, To Beopikd nAaicio unodoxNngG
TOU €PYou TEXVNG, Tov evepyd pPoOAo Tou
KAANITEXVN Onwg Kal ekeivov Tou BeaTr), Tn
ouvdeon TnG TeéxvNg pe TNV kaBnuepivry Cwr)
Kal TIG MPAKTIKEG TNG, TIG AVANAPAOTACEIG
TNG PVAMNG KAl TNG I0TOPIaG.

EuxapioTolpe Beppud Toug kaANitexveg Misja
Kristoffer Rasmussen kair Pdopi 2oUkouln,
To IvoTitouto Tng Aaviag otnv ABriva kai
1d1aiTepa Tn AieuBuvTpia Kristina Winther-
Jacobsen yia Tnv To00 gvdiapépouca npo-
Taon kal Tnv e§alpeTIKA ouvepPYaaia.

The Bath House of the Winds, is the only public
Bath of old Athens surviving today, a unique
place of cultural convergence, recalling
memories and senses through the centuries.

By hosting the “SKINd" exhibition, an encounter
of two remarkable artists and their work, this
timeless meeting point for people and cultures
becomes the common ground for contemporary
artistic expression.

Nevertheless, apart from hosting contemporary
art exhibitions the Museum of Modern Greek
Culture also aspires to function as an active
platform connecting artistic practices both in
space and time, an actual spot where compelling
questions concerning the museum and its
boundaries or the institutional critique and
the contemporary art world could be thorou-
ghly explored.

In the same direction our aim is to activate a
discussion focusing on the transformations of
both the artist's and the viewer’s role or the
various representations of memory and history
as a means of forming different cultural iden-
tities.

We would like to express our highest appre-
ciation to the artists Misja Kristoffer Rasmussen
and Raschmie Soukoulis, as well the Danish
Institute and the Director Mrs Kristina
Winther-Jacobsen proposal and the excellent
cooperation.

EAeva MeAidn, AieuBuvTpia Tou Mouoeiou
NedTepou ENAnvikoU MoAmiopou

Elena Melidi, Director of the Museum of
Modern Greek Culture.




To Ivomitouto Tng Aaviag otnv AbBnva
1®pubnke TO 1992 w¢g ave€dptnTo N
KEPOOOKOMIKO IDpUPAKATW andTo Ynoupyeio
AvwTepng Exnaideuong kar Epeuvag Tng
Aaviag. To lvoTiTouTo avayvwpileTal enionua
and To eMnvikd Ynoupyesio [loANimiopou
kKal ABANTIOpOU wG apXaloAoyikr) OXOAR,
aMda o okonog Tou IvoTiToUuTou gival NoAU
gupUTEPOG.

Eival Tautoxpova akadnuaiko idpupa Kal
NONITIOTIKOG (POPEAG, MOU O OKOMNOG ToU gival
n npowbnon Tou noAmopou Tng EANGSag
kal Tng Meooyeiou peow TNG €peUvag Kal TNG
eKNAideUONG OXETIKA ME TNV apxaioloyia,
TNV 10TOPIa, TN YAWOOoQ, TN AoyoTexvia, Tig
EIKAOTIKEG TEXVEG, TNV APXITEKTOVIKN KAl TIG
NONTIOMIKEG napadooeig Tng ENAadag kai
Tng Meooyeiou.

2Toug OUO &evdveg HAG MNPOOPEPOUPE
diapovr) oe peleTnTeg, KABNyNnTEG Aukeiou,
(POITNTEG, ONUOCIOYPAPOUG, CUYYPAPEIG,
HOUCIKOUG Kal KaANITexveg, nou gpyalovTal
pe avw BepaTa n ouvepyalovtarl pe EAANveg
OUVadEAPOUG.

O Misja Kristoffer Rasmussen r)pBe yia npaTn
popa oe enaprn) ye To lvoTiTouTo Tng Aaviag
To 2014 wg piAo&evoupevog KAANITEXVNG.

H xwpa, n noAn kar ol KOANITEXVIKEG NaApa-
dooeig Tng e€xouv ennpedaocel Pabiad Tov
KAANITEXVN, Kal N PpIAodoSia va NapousiaoTei
TO €PYO TOU Og €va eANANVIKO KOIVO 0dr)ynoe
oTn dnuioupyia Tng napouoag ékBeong.
HouppeToxr Tng Paopi ZoUkouAn eknAnpvel
aMo onpavTikd okond Tou lvoTiITouTou TNg

8

Aaviag, dnA. Tn dnuioupyia cuvepyesiag Kal
NPOONTIKGWV PETAEU Twv Aawv TnG Aaviag kal
EAN\Gdag, kal ouyxaipoupe Toug KAANITEXVEG
yla Tnv unépoxn kai aiocBnoiakr) ékBeor Toug.

To IvomitouTo Tng Aaviag oteyaletal otnv
MA\aka. H nahiad ndéAn eivar To oniTi pag, Kai
n TonoBecia Tng €kBeong oTo AouTpd Twv
Agpndwv ATav oveipo yia To Misja Kristoffer
Rasmussen. EukoAa va kataAaPaivel kaveig
yiati. To AouTtpd Twv Aépndwv eival pia
opoppn O6aon Hpeca oTnVv noAucuxvaoTn
naNid noAn. Euxapiotoupe TO Mouoeio
NedTtepou EMnNvikoU T[MoAimiopoiy yia Tnv
npaypgaTonoinon  AuTou  TOU  Oveipou,
™ AicuBlvtpia  Eleva Melidn kal TOIg
enipeAnTpieg Nikn Aapvn kal lwdavva MaAa
yla Tnv €uxdpioTn ouvepyacia Kal Tnv
UnooTNPIEN TOU €PYOU.

To NONTIOTIKO NpOypappa Tou IvoTITouTo
™ng Aaviag otnv ABriva unooTtnpileTal and
To Ynoupyeio TloAmiopoU Tng Aaviag, Kkal
ol UNoOTPOWIieg yia diapovry oTo lvoTiTouTo
xpnpatodoTouvTal and 1o 18pupa New
Carlsberg. Eipaote Babid  euyvopoveg
yla Tn oupPoAr Twv dUO AUTWV (POPEWV
oTn dnuioupyia kar Tnv uAonoinon AuTng
NG ékBeong. EipaoTe eniong euyvopoveg
otnv AvotaTn 2xoAn KaAwv Texvoov yia Tn
pho&evia Tng Tou Misja Kristoffer Rasmussen
KaTda TN OIAPKEIa TNG JIAPOVNG Tou.

Kristina Winther-Jacobsen, AieuBuvTpia Tou
lvoTiTouTou Tng Aaviag otnv ABriva

The Danish Institute at Athens was founded
in 1992 as a non-profit, independent institu-
tion under the Danish Ministry of Higher
Education and Research. The Institute is of-
ficially recognized by the Greek Ministry of
Culture and Sports as an archaeological
school, but the purpose of the Institute is
much broader.

According to the statute the Institute aims to
promote research, education and culture in
Greek and Mediterranean archaeology, history,
language, literature, visual arts, architecture
and cultural traditions.

The two guesthouses of the Danish Institute
host Danish scholars, teachers, students,
journalists, authors, musicians and not least
visual artists working with Greek topics or
collaborating with Greek partners.

It was as artist in residence in 2014, that Misja
Kristoffer Rasmussen came first into contact
with the Danish Institute.

The country, the city and its artistic traditions
have had a profound influence on the artist,
and the aspiration to present the results to
a Greek audience has driven the creation of
the current exhibition.

The participation of Raschmie Soukoulis
fulfils another important purpose of the

Danish Institute, the creation of synergy
between Danish and Greek people and
perspectives, and we congratulate the

artists on their wonderful and sensuous
exhibition.

The Danish Institute is located in Plaka.

The old city is our home, and the location
of the exhibition at the Bath House of the
Winds has been a dream for Misja Kristoffer
Rasmussen. It is easy to understand why.
The Bath House of the Winds is a beautiful
oasis within the busy, meandering old city.

We are very grateful to the Museum of Modern
Greek Culture for making this dream come
true and to Director Mrs. Elena Melidi, and
Curators Mrs. Niki Dafni and Mrs. loanna
Palla for the delightful collaboration and
support for the project.

The cultural programme of The Danish Institute
at Athens is supported by the Danish Ministry
of Culture and the residencies by the New
Carlsberg Foundation.

We are profoundly grateful to both for their
contribution to the creation and realisation
of this exhibition. We are also grateful to the
Athenian School of Fine Arts for receiving
Misja Kristoffer Rasmussen during his residency.

Kristina Winther-Jacobsen Director of The
Danish Institute at Athens.



«Me v npwtn patia o Misja Kristoffer Rasmussen
pnopeiiowgva BewpnBei évagvooTalyikog PIUNTAG
TNG KAQOOIKNG TEXVNG, €vag €EPMNVEUTNG TNG
eIkdvag, NPoTIBEPUEVOG va avanapAyel Ta OTINIOTIKA
XAPAKTNPIOTIKA TNG €AAnviknGg [AunTikng pe
AenTopepr akpifeia, aAa povo évag aoToXaoTog
napatnenT)g de Ba NpdoeXe TO VEWTEPIOPO OTNV
Wuxn Tng epnveuong Tou. MpdypaT xpnoiyonoiei
TOV apyaio KOOPO wG onueio ekkivnong, alla
MOVO YylO va TOV €ENAVEPUNVEUOEl KAl vd TOV
EavalwvTavewel og evav oBevapd ouyxpovo KOOUO.
Aev avapepopal anAd og anokAEIOTIKA eEWTEPIKEG
OWEIG €IKOVOYPA®IKNG N BepaTtikng quong,
aMd OTa eKAENTUCHEVA HOPPOAOYIKA, TUMIKA
XOAPAKTNPIOTIKA, OTOV AVIOUXO MUPETWON TPOMO
nou OouleUouv Ta XEPIA TOU MPOKEIPJEVOU VA
avacUupouVv oppiyog, eVEPYEIQ Kal Tov auBdpunTo
evBouoiaopo Tng Cwng peoa and Tov adpavr) MNAO.»

KaB. Cosimo Strazzeri,
KpiTikdg Téxvng kai loTopikog

“At first sight Misja Kristoffer Rasmussen might be
taken for a nostalgic imitator of classical art, an
interpreter of the image, intent on reproducing the
stylistic features of Greek statuary with painstaking
precision; but only an absent-minded observer
could fail to miss the modernity at the soul of his
inspiration. Indeed he uses the ancient world as a
starting point, only to reinterpret it and relive it in a
strongly contemporary mould.

| am not simply referring to the purely external
aspects, of an iconographic or thematic nature, but
to the exquisitely formal features, the restless, feverish
way his hands work to pluck out such vigour, energy
and the spontaneous exuberance of life from the
inert clay.”

Prof. Cosimo Strazzeri, art critic and historian

HYGEIA | 45x/5x60 cm | Model for bronze - 2018
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«AKOMN KAl OE €&va €PYO MOU EVEMVEUCE PNTA N
KAQOOIKN) TEXVN, 0Nwg To “Greek Torso”, To npdTuno
nou enéke€e o Aavog yAUnTng anotelei aniod
nPOoXNHA YIa va SOUAEUTEl TO UANIKO UMOMOVETIKA
KAl evTaTIKA - KAl OTn OUVEXEIQ YETA Tn XUTEUON,
va SigpeuvnBolv OAeG o1 EKPPACTIKEG SUVATOTNTEG
pME TN xpnon OiafpwTiKwy NapayovTwy nou
npoodidouv oTnV  enipAveld TOU XAAKOU Tnv
XPWHATIK  noAunAokoTnTa Kar Tnv gpebioTikn
ekppaoTikr (vTAvia evog ATUMOU EPYOU.»

C.S.

“Even in a work explicitly inspired by classical art, like
“Greek Torso’, the template selected by the Danish
sculptor is a mere pretext for working the material
patiently and assiduously - also after the casting,
exploring all expressive possibilities with the use of
corrosive agents that give the bronze surface the
chromatic complexity and febrile expressionist
vibrancy of an informal work. ”

C.S.

GREEKTORSO | 42x96x26 cm | Model for bronze - 2018




«O Misja Kristoffer Rasmussen dnuioUpynoe éva
eCaioio keqdaM ABnvag, oTto onoio n évracn Tou
BAéppaTog Kal N pehayxoAikn cofapdTnTa TG
ekppaong ToviCovtal ano TIG PWYHUEG NOU paiveTal
va diaAUouv kal va diacnouv To NPOCwIo.

O kaANITeEXvNG avTiypdgel TNV EAANVIKH YAUNTIKY,
aAAG TNV EPUNVEVE! UNO TO NPICHA TWV CUYXPOVWV
XpwHaTikwy  a&icv, npofdNovrag, péow Tou
XPWHATIOPOU TNG NAaAaIag nNaTivag, XPwWHATIKEG KAl
OX! NMAAOTIKEG a&ieg KAl PETAPEPOVTAG, HECW TWV
EMPAVOV pwYH®wV Nou diackiCouv To NPOCwWNo Kal
To AaIpd, TNV Kpion Tou ouyxpovou avBpwnou Kal
TNV aviKavoTnTd TOU va avacuvBEoel pia opyavikn
noAimoTikf ouvBeon nou Ba avTiIkKATAoTHOE! ekeivn

TOU NAPeNBOVTOGY.
CS.

“Misja Kristoffer Rasmussen has created a splendid
head of Athena, in which the brooding intensity of
the gaze and the melancholic seriousness of the
expression are accentuated by the cracks, which
seem to break up and fragment the face.

The artist takes his cue from Greek statuary, but
reinterprets it in the light of contemporary chromatic
values, highlighting, via the chromatism of the aged
patina, chromatic rather than plastic values and
conveying, through the prominent fractures that
cross the face and neck, the crisis of modern man
and his inability to reconstruct an organic cultural
synthesis to replace that of the past.”

CS.

ATHENA | 30X15X20 cm | Bronze - 2015
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To Mouaceio NeoTepou EAAnvikoU MoAimiopou
gevoTepvifeTar  TIG  ouyxpoveg, diebvag,
avTIAfWEIG KAl NPAKTIKEG YIA TO POUOEIaKO
nepiBaAov wg nnyr €unveuong al\a kai
eKpPacTIKO epyaleio noAAanAd a§lonoinoiyo
and Toug KAANITEXVEG. 2TOUG XWPEOUG TOU
AouTpoU Twv Agpndwv opyavovovTal
neplodikeg ekBETEIG, HOUOTIKEG Kal BeaTpIKEG
napaocTAcelg, apnynoelig napapubiceov Kai
AaA\eg ekdnAwoeig, KaBwg kal eknaldeuTIKA
npoypdppata. O PvNUEIOKOG XAPAKTNPAG
TOU XWPOU YiveTal To NAQiCIO, N apopur Kal
N €UNVeUoT yia eviIapEPOUTEG KAANITEYXVIKEG
dpdoeig kal aioBnTIKEG epnelpieg. 2To AouTpO
Twv Agpndwyv, KaANITEXVEG nou ekppalouv
MOIKIAEG HOPPEG TEXVNG, CUVOIAANEYOVTAIl UE TO
MVNMEIO KAl EMNIKOIVLOVOUV PE TO KOIVO, OE Hia
yOVIun ouvavTnon pvNueEiou Kal ouyxpeovng
TEXVNG, EPYWV KAl IDEWV.

The Museum of Modern Greek Culture welcomes
contemporary theories and practices of museum
environments as a source of inspiration and an
expressive tool that can be utilized in different
ways by the artists. Temporary exhibitions, music
and theatrical shows, story-telling and other
events, as well as educational programs are
organized within the spaces of the Bath House
of the Winds. Its monumental character becomes
the frame and inspiration for interesting artistic
expressions and aesthetic experiences.

Artists of different art forms enter a dialogue
with the monument and communicate with the
audience, in a fertile encounter of the monument
and contemporary art, of art works and ideas.







THE BOY | 80x28x31 cm | Terracotta - 2008










“To €pyo napoucialeTal €TCI WG O KAPMNOG MIAG
dIaAekTIKNG aAANAenidpaonG HE TO PUOIKO MEPI-
BaN\ov, nou aiveTal va €xel ENNPEACEl TO UNIKO,
EVIOXUOVTAG TIG EKPPAOCTIKEG TOU IDIOTNTEG: PE TOV
TPOMNO AUTO, To TEXVAoHa Tng Texvng emidicokel va
avadnuioupynroer Tov auBopunTiopd Tng Puong
Kal To avopyavo UAIKO (pihodotei va yiver (ovTavn
UAn - ano Tn “PaputnTa” TOu XOAKOU €wG TNV
"eNappoTnTa” evog Pubou.”

C.S.

“The work is thus presented as the fruit of a dia-
lectical interaction with the natural environment, which
seems to have impacted on the material, enhancing
its expressive qualities: in this way the artifice of
téchne [Teéxvn] seeks to recreate the spontaneity of
physis [puoig] and the inorganic material aspires
to become living matter - from the "heaviness” of
bronze to the “lightness” of a seabed.”

C.S.

THE SUGGESTIVE CORRIDOR OF THE BATH WITH THE VIEW ON THE PHILOSOP | 22x33x2/ cm | Wood - 2018 29










«Bnua Brua, otpwon otpwon, éuaba va Suvw
KATw anod Tnv oUyXpPovo TOIUEVTEVIO OEpUA TNG
ABnvag: n noAn otadiaka e didade nwg kai noTe,
va avakaAuyo Kal va €nava - avakaAuyow Tnv
EUNVEUOT) OU».

Misja Kristoffer Rasmussen

“Step by step, layer by layer, | learned to scratch
under the contemporary concrete skin of Athens:
the city gradually taught me how, and when, to
discover and rediscover my inspiration.”

Misja Kristoffer Rasmussen

SKIN AND DETAIL |52x37x23 cm | Model for marble - 2018
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“Evag olUyxpovog naiktng oe OAa Ta g, Aoyw
TNG OUCIAOTIKAG MOoIOTNTAG TWV €PYWV TOU Kal
TNG IKAVOTNTAG TOU va MPIAQEI YE TO XWPO, O HId
oapng duadikn aAnAenidpaocn, o Misja napabeTel
pue Bappog éva kAAOIKIOPO Mou e€xel olwnnAd
avaTpanei anod Tn ouyypovn Texvn.”

Letizia Guglielmi, EmpeAnTpia Texvng

“A contemporary player to all effects, on account of
the essential quality of his works and their capacity
to dialogue with space, in a clearly binary interaction,
Misja boldly cites a classicism that has timidly been
clawed back by contemporary art.”

Letizia Guglielmi, art curator.

ERECHTION| 39x43x86 cm | Bronze - 2004 - previous page
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"H ¢kBeon auty oxedialetar wg Ta&idl oTo
1D€wdEG, ONOU TA €pya €ival TO ANOTUNWHA TNG
Bewpiag TnG UANG. Eva EekdBapo kAaoiko ixvog, To
onoio anoTelei BepeNicodeg OTOIXEIO TNG NOINTIKNAG
de€loTexviag Tou kaANTExvn. Eva €pyo nou
anookonei oTo va anabavaTioel To Népacpa ano
Tn dNUIOUPYIKY) OTIYPR OTNV dIapoppwevn 10€a.”

L.G.

“This exhibition has thus been conceived as a journey
into the ideal, in which the works are the imprint of
the theory of matter. An unequivocally classical trace,
which is a fundamental part of poetic artistry of Misja
Kristoffer Rasmussen and his sophisticated, essential
style provide the opportunity to experiment with the
artistic gesture at several levels, contaminating the
observer’s aesthetic taste a well as his intellect, by
means of the the harmony and proportions that
characterise great human ideals.”

L.G.

AKROPOLIS | 50x30x25 | Crete stone - 2015
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“H noinTikr) TEXvVN NMOU evNUEPWVEI TA €PYd TOU,
ME MV KAQOIKN) EUNVEUOT), €ival 0 KAPNOG YIAg
EIKOVIOTIKAG KAANITEXVIKNG EMAOYNG MNOuU 0drynoe
Tov Rasmussen va epyaotei petall Itadiag kai
EMNASag, oe pia ocuvexn kapnuAn ekpabnong tng
€peuvnTikng diadikaoiag kal Tou NEIPAPATIoUoU.”

L.G.

The poetic artistry that informs his works, of evident
classical inspiration, are the fruit of a figurative artistic
choice that has led Rasmussen to work between Italy
and Greece, on a continuous learning curve of rese-
arch and experimentation.

L.G.

TORSO | 42x98x26 | Model for Bronze - 2018




MISIA
KRISTOFFER
RASMUSSEN




O Erasmus Misja Kristoffer Rasmussen yevvnBnke otnv Koneyxayn (Aavia) To 1971.

HTav npoikiopevog pe TepdoTio TahevTo, padi Pe TNV anopacioTIKOTNTA VA TO EKPYETAANEUTEI.
2noudaoe apyika oto Thorstedlund, oto lNupvacio Texvng kai oTn cuvEXela, apoU EMNIOKEPTNKE
didpopeg akadnuieg otnv Eupdonn, engleCe va ouvexioel Tnv eknaideuor) Tou oto MiAdvo,
anogoiTevTag ano Tnv Akadnuia KaAowv Texvav Brera. Evi oitouos akopa, évag onoudaiog
SIaYwWVIOUOG YAUNTIKNG TOU ENETPEWE VA dNpIoupyNoel €va PnpouTivo pvnpeio (otnv IpAavdia)
Kal va EEKIVIOEl PIa eNayyeAUATIKT) oTadiodpopia oTnv TExvN. ApXIOe auEowg va ouvepyadleTal
pe NOAAG KaANiITexvika xuTrpia otn AopPapdia kal pe HEPIKOUG YAUNTEG, eVIOXUOVTAG £TCI TIG
EKNAIOEUTIKEG AMOOKEUEG TOU KAl KABIOTWVTAG TOV i810 WG TO YVWOTN NOAUAPIBUwY YAUNTIKGV
TEXVIKGV KAl TOV EPNEIPOYVWHOVA O dIAPOoPouUg KAANITEXVIKOUG KAADOUG , Mou ival onuepa.

To ayannuévo UAIKO Tou eival 0 NNAOG, HECW TOU OMoiou O KAANITEXVNG AMVEI TO ONUAdI
TOU Kal DIAPOPPWVEI TO OPAPA TOU YIA TOV KOOWO. Me Tig auBevTIKEG, NOINTIKEG KAl YEUATEG
evouvaioBnon xeipovopieg Tou peTAPEPEI TNV avBpwnivn ekppacn, jovtehonoicwvtag kabBapd
ouvalioBAPaTa Nou og £va CUYKEKPIPEVO Onpeio evappoviCovTal Ue TIG AIWVIEG OWEIG, TOV TEAIKO
NPoopPIoPd TNG KAANITEXVIKAG TOU dpdong.

To kAaoiko ovelpo napapével (vTavo TOOO OTN HOPEPI OCO KAl OTO NEPIEXOUEVO.

H kAaocoikn éunveuon, nou peTpialeTal anod evav cuyXPovo PIVILAANICHO, DiVel Mvor) OTO £pY0 TOU
Misja. AvtikatonTpiCel Tnv napaoTaTikr) napadoaon, n onoia givar pifwpgvn o pia aiodnTikn
€EAIPETIKA OpOIOPOPPN, OTNV OMNoia N opoP®IA Kal n avaloyia epgavifovral wg duo Pacikeg
agieq.

O Misja npénel va gunvestal Aueca ano Tnv eAANVIKr) YAUNTIKA, OTOV TOMO Onou yevvnonke,
pe To 1010 NpwTOTUNO Pwg. HON TOo 2006, 0 KAAITEXVNG apXiCel va kaTaokeudalel auTr) Tn
onuavTikn YEpupa pe TNV EANAda, n onoia Tov BAenel va enioTpégel Eava kai Eava yia xpovia.

Ta €pya TEXvVNG MNOU TOV KATECTNOAV YVWOTO €ival Ta aydApata Tou Hans Andersen oto Odense
kal To Aarhus, Ta BpaPeia nou oxediaoe yia Tnv Irma, To BpaPeio yia Tov ApxITEKTOVA TNG
Xpoviag (2001) kar Ta Mouoikd BpaBeia nou Tou avéBeoe n Sydbank. H noAn tou Glgod
enehe&e To pvnueio, Lwoug 4,5 peTpwy, wg cupolo Tng MnievaAe MunTikng oTo Blgod kai
QPKETEG NOAeIg aydpacav Ta «naidid» TNG, onUavTika BéuaTta Tng napaywyng Tou, Nou Tou
ENETPEWAV VA YIVEI YVWOTOG o€ NoAoUg drjpoug Tng Aaviag nou Tov unooTnpifouv otabepd
oul\eyovTag Tn douleid Tou. O Misja Rasmussen dnpioUpynoe eniong eva onuavTiKO Pvnueio
Tou noinTr Jeppe Aakjeer, povipa TonoBetnuévo otnv nAaTeia Tng NOANG Tou Jebjerg.
MpoopaTta otnv Italia €xel ekTipnBei MOAU yia To yeyovog oTi €xel uhonoinoel To PBpafPeio
yAunTikAg Tou Palio di Legnano, éva yeyovdg nou eivar yvwoTo wg Palio di Siena.

O Misja Car kar epyaletarl yeta&u Pietrasanta (éva pgpog Tng Tookdavng yvwoTo yia TNV IoXupn
yAunTikr napadoon), Tn Aavia kai Tnv EN\ada, pe cuppeToxeg oe noAudpiBpueg dieBveig ekdnAoelg.
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BIO

MISIJA KRISTOFFER RASMUSSEN

Erasmus Misja Kristoffer Rasmussen was born in Copenhagen (Denmark) in 1971.

He was blessed with enormous talent, along with the determination to exploit it. He studied fir-
stly in Thorstedlund, at the Art High School, and then, after visiting various academies in Europe,
opted to continue his education in ltaly, graduating from the Brera Academy of Fine Arts in Milan.

While still a student he won an important sculpture competition, which enabled him to create a
bronze monument (in Ireland) and to embark on a professional career in art. He immediately began
to collaborate with several artistic foundries and with some sculptors, thus vastly enhancing his
educational baggage and making him the master of numerous sculptural techniques and
the expert in various artistic disciplines that he is today.

His favourite material is clay, through which the artist makes his mark and moulds his vision of
the world. With his genuine, poetic and empathetic gestures he conveys human expression,
modelling pure emotions which at a certain point become concretely harmonised into the eternal
semblances of bronze, the final destination of his artistic act. The classical dream remains alive in
both the form and the content.

Classical inspiration, tempered by a contemporary minimalism, animates Misja's work. It reflects
the figurative tradition, rooted in an extremely pared-down aesthetic in which beauty and proportion
emerge as two quintessential values. Misja need to be directly inspired by Greek sculpture, in
the place where it was born, under the same original light. Already in 2006, the artist begins to
build this important bridge with Greece, which sees him return and return for years.

The artworks that made him more known are the statues by Hans Andersen in Odense and
Aarhus, the awards he designed for Irma, for the architect of the year (2001) and the Music
Awards commissioned by Sydbank. The city of @lgod has chosen his monument of 4.5 meters
as the symbol of the @lgod sculpture biennial and several cities have bought its “children”,
important subjects of his production, that allowed him to be known in many Danish municipalities
and who have supported constant collecting for his work.

Misja Rasmussen also created an important monument of the poet Jeppe Aakjeer, permanently
placed in the town square of Jebjerg. Recently in ltaly he has been much appreciated for having
realized the prize sculpture of the Palio di Legnano, an event known as the Palio di Siena.

Misja lives and works between Pietrasanta (a Tuscan town world famous for its strong sculpture-lin-
ked tradition), Denmark and Greece, but has been involved in numerous international events.
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CV

MISJA KRISTOFFER RASMUSSEN

EDUCATIONS:

2014: Guest artist at the school of fine arts
Athens.

2012: Pallet and Chisel art academy Chicago,
USA ( Portrait painting )

1997-01: Art Academy of fine arts Brera at Mi-
lan. (Sculpture)

1995: Art Highschool, Thorstedlund Denmark

MEMBER OF:

B.K.F, Danish visual artist.

Danish Sculpture Society.

Art society 18. november after Bertel Thorvald-
sen.

Visual Artist, Ireland.

PUBBLICATIONS & DOCUMENTARY

2015: Reportage in the 6th episode of the
documentary “Nordkaperen |, Greece” writ-
ten an directed by Troels Klgvedal

2008: Giorgio Mondadori Sculpture book,
Iltaly.

2008: “Love and Art” documentary movie,
produced by Danish television DKA4.

SYMPOSIUM
2012: Outstanding Unique at Hundested Har-
bor, creates woodhorse of 4,5 m in Denmark.

COMPETITION
2017: Winner of BY OG LAND HALSNAS, for
his sculture park
2000: Winner of international sculpture Compe-

60

tition Sligo, Ireland. Lifesize bronze group.
RESIDENCES & GRANTS
2014-5: Danish Institute, Athens, Greece.
2000: Erlangen Art Fund

Georges Bouisset Art Found

SELECTED COMMISSION & AWARDS
2015: Horse in wood, 4,5 meter relief, Jlg-
od City, Denmark.

2014: Boy, life size bronze placed at Psycholi-
gisk clinic at Senderborg Denmark.

Girl, life size bronze placed at Preastegaar
den Qlgod City, Denmark.

2013: Irma Award, created by hte artist for
the danish supermarket company.

2012: Sisters, two bronze portraits in commis-
sion.

2011: Sydbanks Music Award, made by the
artist

2010: Jersy Bulls life size bronze, for orga-
nic meat company at Jylland, Denmark.
2009: Jeppe Aakjeer, Lifesize bronze Monu-
ment for Jebjerg Council, Denmark.
Sydbanks Music Award, made by the artist
2008: Mother reading for her child, bronze fi-
gure at Hillered Children library, Denmark.
2007: H.C Andersen in Odense, Lifesize
bronze Munument, Denmark.

2006: H.C Andersen in Aarhus, Lifesize
bronze Monument, Denmark.

2001: The Architect of the year 2001 award,
Copenhagen.

SOLO EXHIBITIONS

2016:
2014:
2011:
2000:

QDlsted Skulpturpark, permanentmuseum park, @lsted, Denmark.
The Hilligoos art gallery, Chicago USA.

Galleri Bitte i Ribe, Denmark.

Torino Esposizione, Italy

SELECTED GROUP EXHIBITIONS & FAIR

2018:

2017:

2016:

2015:

2014:
2013:
2011:

2010:

2009:

2006:
2003:

2002:

2000:
1999:

SKINd, signs of purity, The bath house of the wind, Athens, Greece.
Cibart, Seravezza (LU), Italy

Biennale di Scultura di Dronninglund kunstcenter, DBS, Denmark.
Materika, curated by Cosimo Strazzeri, Officina San Domenico, Andria (BT), Italy.
Tonfano Bridge, Municipality of Pietrasanta (LU), Italy.

Portreet nu, portraits Frederiksborg slot, Hillerad, Denmark.

Skulpturer ved Llimfjorden, DBS (Danish Sculpture Society ),Denmark.
Galten Skulpture By, Denmark.

Biennale di Scultura di Olgod, DBS (Danish Sculpture Society ) Denmark.
Hjerm Kunstgalleri, Denmark.

MMXVII, I Cammino dell'uomo tra arte e fede, da U.Guidi a Igor Mitoraj,
Basilica di San Lorenzo,Firenze, Italy.

Hollufgaard,Skulpturpark, Denmark.

Pond vita- Kadriorg park, Tallin, Estland.

Il Corpo e I'’Anima, Museo degli Ipogei, Trinitapoli, Italy.

Percorsi di arte contemporanea, Ponza, Italy.

Crogiolo, Temu, Italy.

Arte senza confini, EXPO 2015 Milan, Italy.

Il Sculpture Biennal Olgod, with the gallery X Harsholm, Denmark
ArtCop Art Fair, Copenaghen, with the gallery Ramfjord Oslo, Norway.
Chart Art Fair, Copenaghen, with the gallery Salling - Hyerk, Denmark.
Galleri Humlum Gl. Skole, Denmark.

Gallery Gerly, Copenhagen, Denmark.

Bkf Norsjeelland pa Hillered bibliotek. 10 years anniversery of Bkf, Denmark.
Galleri Bastillen Frederiksberg, H.C. Andersen Theme show,Denmark.
Abne Atelierdere, Kunstnerhuset, Frederiksvaerk, Denmark.

Skulptur Biennale At Kongens Have, Copenhagen, Denmark.
Marsvinsholm Slot, Sweden.

Galleri Gerly, Copenhagen, Denmark.

Galleri Breenderigarden Horsens, Denmark

Instituto Italiano di Cultura, Hellerup, Copenhagen, Denmark.

Galleri Humlum GI. Skole, Denmark.

Galleri Wolfsen, Alborg, Denmark.

Marsvinsholm Castle, Sweden.

Dlgod Sculpture biennale, Denmark.

Galleri Micro’, Torino, ltaly.

Art and archeological exhibition with the Queen of Denmark, Danish Institute of Athens.
Gallery Hgijriis, Copenaghen, Denmark.

Kirsten Kjeers Museum, Langvad, Denmark

Grandes et jeunes, salon in Paris, selected by the Danish Delegation.
Sculpture Biennal in the Royal Danish Garden

Salon Primo, yearly accademy exhibition for special chosen students, Milan, Italy

Sculpture Biennal in Diano Marina, Italy
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MUSEUM OF
MODERN GREEK
CULTURE

in collaboration with
The Danish Institute at Athens.




